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Foreword 


Heightened  interest  in  the  art  of  the  Late  Antique  is  reflected  by  the 
abundance  of  recent  publications,  both  of  a  scholarly  and  a  general  kind. 
Despite  this,  however,  there  has  not  been  an  exhibition  of  Late  Antique 
art  in  America  for  over  twenty  years.  American  museums  are  well-endowed 
in  this  area  and  are  continuing  to  add  energetically  to  their  collections. 
It  is  precisely  for  this  reason  that  it  has  been  possible  to  assemble  represen- 
tative examples  of  Late  Antique  art  to  illustrate  the  high  artistic  standards 
and  the  complexity  of  a  period  which  qualitatively  had  once  been  considered 
as  either  the  sorry  end  of  the  great  Graeco-Roman  tradition  or  the  immature 
beginning  of  the  Mediaeval  one,  but  is  now  recognized  as  a  period  of 
creative  force. 

The  selection  of  the  objects  on  view  was  naturally  subject  to  such 
limitations  as  the  availability  and  mobility  of  works  of  interest.  For  this 
reason,  no  representatives  of  monumental  sculpture  or  painting  could 
be  included,  nor  could  all  local  variants  and  trends  be  documented. 

The  exhibition  is  focused  on  the  human  image,  because  there  the 
profound  and  vital  experiments  and  transformations  of  the  age  are  most 
immediately  and  dramatically  evident.  Other  characteristic  works  of 
the  period,  such  as  secular  and  liturgical  objects,  are  included  to  enrich 
the  exhibition's  main  theme. 

It  is  hoped  that  this  modest  exhibition  will  not  only  stimulate  further 
general  interest,  but  also  invite  scholarly  investigation  of  the  individual 
questions  posed  by  some  of  the  pieces  shown. 


Introduction 


The  Roman  artist  of  the  late  second  century  A.D.  faced,  as  did  his  con- 
temporaries in  other  endeavours,  the  winds  of  change.  Although  the  structures 
of  the  state  and  of  the  official  religion  were  then  still  superficially  similar 
to  what  they  had  earlier  been,  new  concepts  and  pressures  arose  which 
required  revised  forms  of  expression.  The  long  established,  but  now  shaken, 
traditions  of  the  classical  heritage  which  had  stressed  the  unity  of  surface, 
corporeal  solidity  and  spatial  setting  were  affected. 

In  portraiture,  from  the  lingering  illusionism  of  the  Severan  style,  still 
rooted  in  the  natural  world  of  appearances  (cat.no. 1),  the  artists  began  to 
reinvestigate  the  fluid  interplay  between  surface  effects  and  three- 
dimensional  form  (cat.nos.6,7),  arriving  at  more  or  less  static  portraits  with 
simplified  surfaces  essentially  divorced  from  underlying  structure, 
emphasis  on  the  glance  of  the  eye,  and  a  consequent  sense  of  inner-directed 
existence  (cat.nos.10,11,18).  In  works  where  the  full  human  figure 
appears,  the  surface  conventions  of  classical  sculpture  were  disassociated 
from  their  skeletal  and  muscular  supports,  resulting  in  an  expression  in 
which  symbolic  content  began  to  supersede  organic  form  (cat.no.28). 

In  the  troubled  times  of  the  third  century  these  artistic  changes  did  not 
progress  in  a  pattern  any  more  regularized  than  the  intellectual  and 
political  changes  that  accompanied  them.  Both  then  and  in  the  fourth  cen- 
tury, anti-classical  trends  were  checked  by  deliberate  adoptions  of  traditional 
styles  and  schemes  (cat.no.9)  which,  however,  did  not  deflect  the  progress 
toward  profound  changes  of  structure  and  a  reduction  of  surface 
articulation  and  form  (cat.no.  13) . 

It  is  clear  that  different  forms  were  required  for  different  audiences.  Court 
art  for  the  elite  could  still  succeed  in  grafting  a  mode  of  classical  beauty 
onto  works  whose  powerful  presence  and  inner  tension  far  removes  them 
from  classical  tenets  (cat.no.  14).  Imperial  art  for  the  people,  on  the  other 
hand,  achieved  its  propagandistic  and  expressive  ends  through  simplified 
forms  that  had  long  been  familiar  in  undercurrents  of  Roman  art  (cat.no.  13) . 

The  didactic  and  symbolic  quality  of  a  simplified  language  made  it 
particularly  appropriate  to  the  teachings  of  Christianity  as  expressed  in 
artistic  form  (cat.nos.21,30).  However,  the  growth  of  Christianity  under  the 
protection  of  Constantine  the  Great  and  its  political  consolidation  under 
his  successors  also  began  to  demand  the  ennobling  forms  of  the  old  tradition. 
To  this  end,  the  classical  quality  of  softly  modeled  surface  was  adopted 
again  to  add  grace  to  the  hieratic  and  essentially  two-dimensional  sculptures 


of  the  Thcodosian  period,  thus  forming  a  new  synthesis  which  already 
points  to  the  solutions  of  Byzantine  art.  Stylistic  distinctions  between  art  for 
the  Court  and  art  for  the  Church  were  now  no  longer  timely  and  an  imperial 
portrait  (cat.no.  1 7)  may,  in  that  sense,  be  called  Christian,  just  as  works 
with  Christian  subject  matter  issuing  from  the  court  ateliers  may  be 
called  imperial. 

The  artists  of  the  provinces  of  the  Roman  empire  were  not  always  in  step 
with  developments  in  the  imperial  centers,  although  they  also  moved 
toward  two-dimensional  expression  of  form.  Their  attitudes  were  informed 
as  much  by  their  native  heritage  as  by  the  example  of  the  capitals.  In 
provinces  strongly  imbued  with  the  Graeco-Roman  tradition,  such  as  the 
coastlands  of  Asia  Minor  and  Syria,  artists  of  the  second  through  the  fourth 
century  adhered  more  strongly  to  classical  form  m  the  treatment  of  the 
human  figure  than  did  their  brethren  in  the  West.  But  movement  is  frozen 
and  ornamental  surfaces  are  dissolved  into  a  lively  coloristic  play  of  light 
and  shade,  heralding  the  abstract  surface  patterns  which  the  East  was  to  bring 
to  Byzantine  art  (cat.nos. 24,27,59,60).  In  Egypt,  with  its  center  in  Alexandria, 
Greek  tradition  and  mythology  were  kept  alive  beyond  the  fourth  century 
(cat.nos. 23,32,33,63,64,66),  contending  and  mingling  with  a  style  even  more 
harshly  reduced  to  the  essentials  of  expression  than  the  contemporary 
statements  of  Rome  (cat.nos.  16,26) .  These  trends,  as  well  as  a  native  Egyptian 
heritage  and  later  impulses  from  the  Byzantine  East,  were  to  provide  the 
ingredients  for  the  provincial  and  decorative  art  of  Coptic  Egypt 
(cat.nos.65,67,68,69,70). 

The  provinces  continued  to  be  indebted  to  the  art  of  the  great  centers 
during  the  fifth  and  sixth  centuries  as  illustrated  by  an  ivory  relief  represent- 
ing Christ  in  Majesty  (cat.no.35)  which  transforms  a  model  of  more 
ambitious  stylistic  origins  into  a  linear  idiom.  But  the  artists  of  the  provinces 
were  not  only  recipients;  they  in  turn  contributed  decisively  to  develop- 
ments elsewhere.  Iconographical  schemes  originating  in  the  provinces  could 
be  passed  from  place  to  place  by  such  media,  for  instance,  as  the  pilgrims' 
flasks  from  Palestine  (cat.no.47)  which  themselves  reflect  monumental  works 
of  painting  or  mosaic.  The  essential  unity  of  Late  Antique  art  within  the 
boundaries  of  the  empire  is  demonstrated  by  the  fact  that  bronze  censers  of 
the  type  exhibited  (cat.no.48)  have  turned  up  in  Egypt,  Syria  and  Constan- 
tinople, or  that  an  ivory  pyxis,  found  in  France  but  not  made  there  (cat.no.34), 
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contains  scenes  which  originated  in  the  East  but  had  become  common  to 
Christian  iconography  in  general. 

Many  factors  thus  contributed  to  the  general  evolution  of  Late  Antique 
art.  Reminiscences  of  the  Antique  continued  to  survive  in  subject  matter 
(cat.nos.37,38,61,64,66)  and  revivals  of  classical  modes  of  representation  in  the 
period  of  Justinian  (527-565)  again  reintroduced  a  vestigial  classicism 
which  was  fused,  in  ever  new  experiments,  with  the  abstract  tendencies  that 
had  developed  within  Roman  art  itself,  had  been  taken  up  by  Christian  art, 
and  had  joined  with  the  rigidly  hieratic  abstractions  of  the  Eastern 
hinterlands. 

The  beginning  and  end  of  a  period  in  art  can  rarely  be  fixed  in  terms  of 
exact  date.  One  may  debate  at  what  point  Late  Antique  art  became  Byzantine 
or  Mediaeval.  Still,  the  end  of  the  Late  Antique  can  perhaps  be  marked  by 
the  evident  shift  in  the  media  employed  for  the  representation  of  the  human 
figure.  Although  there  exist  a  few  marble  heads  and  busts  of  high  quality 
which  belong  to  the  first  half  of  the  sixth  century,  sculpture  in  the  round  had 
ceased  to  be  the  universal  medium  that  it  had  once  been.  The  painted 
image  or  the  supernatural  effect  of  light-irradiated  mosaic  now  suited  the 
transcendental  aims  of  Christianity  far  better  than  the  tangible  reality  of 
statuary.  Even  sculpture  in  relief  had  taken  on  the  two-dimensional  quality  of 
contemporary  painting  (cat.no.46).  The  process  of  questioning  the  validity  of 
the  corporeal  which  had  begun  in  the  late  second  century  had  been  brought 
to  its  logical  conclusion. 
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Plates 


PLATE  I    HEAD  OF  A  WOMAN,  ca.  190.  (cat.no.  1) 
Cincinnati  Art  Museum 


PLATE  II     FRAGMENTARY  MALE  HEAD,  200-230.  (cat.no.4) 

Museum  of  Fine  Aits,  Boston 


PLATE  III     PORTRAIT  OF  THE  EMPEROR  BALBINUS,  ca.  238.  (cat.no.6} 
The  Cleveland  Museum  of  An 


PLATE  IV     SARCOPHAGUS  FRAGMENT  WITH  A  MALE  PORTRAIT,  mid  3rd  century,  [cat.no. 7) 
R.H.  Lowie  Museum  of  Anthwpolog,y ,  University  of  Califoinia,  Berkeley 
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PLATE  V     PORTRAIT  OF  A  MAN,  250-270.  (cat.no.  10) 
Fogg  An  Museum,  HarvoTd  University 


PLATE  VI     PORTRAIT  OF  MAXIMIANUS  HERCULEUS,  286-310.  (cat.no.  13) 
Museum  of  Fine  Aits,  Boston 


PLATE  VII     PORTRAIT  OF  A  GIRL  [CONSTANTIA),  310-320.  lcat.no. 14) 
The  Art  Institute  of  Chicago 


PLATE  Vril     HEAD  OF  A  MAN,  probably  4th  century,  (cat.no. 16) 

Department  of  Ancient  Art,  The  Brooklyn  Museum 


PLATE  IX    PORTRAIT  OF  HONORIUS  AS  AUGUSTUS,  393-^23.  |cat.no.l7) 
The  Delroii  Inslitule  of  Aits 


PLATE  X     PORTRAIT  OF  A  WOMAN,  3rd  century,  (cat.no. 18) 

R.H.  Lowie  Museum  of  Anthropology.  Univeisity  of  California,  Berkeley 


PLATE  XI     MEDALLION  WITH  SAINTS  PETER  AND  PAUL,  early  4th  century,  (cat.no.21) 
The  Corning  Museum  of  Glass 


PLATE  XII     STATUETTE  OF  CHRONOS  (SATURN],  190-2U.  [cat.no.22) 
Museum  of  Fine  Arts,  Boston 


PLATE  XIII     STATUETTE  OF  A  WOMAN,  4th  century,  (cat, no. 261 
Depanment  of  Ancient  Art,  The  Brooklyn  Museum 


PLATE  XIV    FRAGMENT  OF  A  SARCOPHAGUS,  ca.  200.  (cat.iio.27) 
Allen  Memorial  Ait  Museum,  Oberlin  College 


PLATE  XV     SECTION  OF  A  SEASON  SARCOPHAGUS,  ca.  280.  (cai.no.28) 
Museum  of  Fine  Aits.  Boston 


PLATE  XVI     FRAGMENT  OF  A  SARCOPHAGUS  WITH  A  SEATED  FIGURE,  4th  century,  [cat.no.29) 

Wellesiey  College  Museum 


PLATE  XVII     FRAGMENT  OF  A  SARCOPHAGUS:  THE  GOOD  SHEPHERD,  late  3rd  to  early  4th  century.  {cat.no.30j 
The  Alt  Museum,  Piinceton  Univeisity 


PLATE  XVIIl     FRAGMENT  OF  FURNITURE  ORNAMENT:  YOUNG  DIONYSOS, 
3rd  to  4th  century.  |cat.iio.32| 
The  Walters  An  Gallery,  Baltimore 


PLATE  XIX     PYXIS  WITH  CHRISTOLOGICAL  SCENES,  6th  century.  (cat.no.34l 
The  Cleveland  Museum  of  Art 


PLATE  XX     SPOON  WITH  INCISED  NUDE  MALE  FIGURE,  mid  4tli  century,  [cat.no.38) 

The  Cleveland  Museum  of  Art 


PLATE  XXI     CENSER  WITH  SCENES  OF  THE  LIFE  OF  CHRIST,  6th  to  7th  century,  (cat.no.48) 
Department  of  Ancient  Art,  The  Brooklyn  Museum 


PLATE  XXII     LAMP  IN  THE  FORM  OF  AN  EAGLE,  7th  century,  (cat.no.49) 
Viiginia  Museum  of  Fine  Aits 


PLATE  XXIII    NECKLACE,  INCLUDING  SOLIDUS  OF  VALENS,  after  364.  [cat. no. 54) 
Museum  of  I^ine  Aits.  Boston 


PLATE  XXIV    MEDALLION,  6th century.  |cat.no.55) 
Virginia  Museum  of  Fine  Aits 
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PLATE  XXV    MOSAIC  PANEL,  SHE-ASS  NURSING  TWO  LION  CUBS,  5th  century.  |cat.no.61| 
Museum  o/  fine  Ails,  Boslon 
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PLATE  XXVI     MOSAIC  PANEL  FROM  THE  SYNAGOGUE  AT  HAMMAM  LIE,  second  half  of  the  5th  century. 

|cat.no.62) 

Department  of  Ancient  An,  The  Brooklyn  Museum 


PLATE  XXVII    TAPESTRY  FRAGMENT:  A  WOMAN'S  HEAD,  3rd  to  4th  century.  (cat.no.63| 
The  Detroit  Institute  of  Aits 


PLATE  XXVIII    TAPESTRY  FRAGMENT:  NIMBED  MALE  HEAD,  4th  to  5th  century,  (cat.no.65) 
The  Detroit  Institute  of  Aits 


PLATE  XXIX     TAPESTRY  PANEL  FROM  A  GARMENT,  HANGING,  OR  COVER:  PAN  AND  BACCHUS.  5th 
century  or  later,  [cat. no. 66) 
Museum  of  Fine  Arts,  Boston 


PLATE  XXX    TAPESTRY  FRAGMENT  OF  A  HANGING:  MAN  DRAWING  CURTAIN, 
6th  century  or  later,  (cat.no.68) 
Museum  of  Fine  Aits.  Boston 


PLATE  XXXI     MEDALLION  GARMENT  DECORATION;  ALEXANDER  OF  MACEDON,  8th  to  9th  century. 

Icat.no. 70) 

The  Textile  Museum,  Washington,  D.C. 


Catalogue 


PLATE  I 
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The  individual  objects  are  arranged  according  to  typology  and  media  as  follows: 
sculptured  portraits,  painted  portraits,  sculptures  of  the  human  figure,  stone  and 
other  reliefs,  metal  objects,  jewelry,  gems,  mosaics,  textiles,  and  within  these 
categories,  chronologically.  The  identifications  and  dates  are  for  the  most  part 
those  supplied  by  the  lenders.  Bibliographical  references  are  based  on  infor- 
mation given  by  the  lenders.  Minor  publications  and  newspaper  references  are 
not  given.  Some  references  are  given  in  abbreviated  form;  full  titles  for  these 
are  listed  at  the  end  of  the  catalogue  entries. 

HEAD  OF  A  WOMAN,  ca.  190.  Marble,  h.  9'Mo". 

Exh.:  Fogg  Art  Museum,  Harvard  University,  Roman  Art  and  Culture  in  Ancient 

Coins,  August,  1942;  John  Herron  Art  Institute,  Indianapolis,  Master  Works  of 

Sculpture,  8  February-18  March,  1956. 

Bibl:  Guide  to  the  Collections  of  the  Cincinnati  Art  Museum.  1956,  p.  7;  Ancient 

Civilizations:  Egypt,  Greece,  Rome,  Cincinnati  Art  Museum,  1961,  no.  27; 

Hanfmann,  Roman  Art,  no.  84,  pp.  97-8  and  179;  Vermeule,  "Greek  and  Roman 

Portraits  in  North  American  Collections,"  p.  103. 

Lent  by  the  Cincinnati  An  Museum.  (1946.5) 

COLOSSAL  HEAD  OF  CARACALLA,  21 1-217.  Red  granite  with  traces  of  red 

color,  h.  20". 

Prov. :  Koptos,  Egypt. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  1,  pi.  VIII. 

Bibl.:  Sara  Y.  Stevenson,  "Some  Sculptures  from  Koptos  in  Philadelphia," 

American  Journal  of  Archaeology,  X  (1895),  pp.  347ff.  (pp.  350-1);  Sir  William 

Matthew  Flinders  Petrie,  Koptos,  London,  1896,  p.  23;  J.  Grafton  Milne,  A  History 

of  Egypt  under  Roman  Rule  (A  History  of  Egypt,  V)  New  York,  1898,  p.  71, 

fig.  61;  Paul  Graindor,  Bustes  et  Statues-Portraits  d'Egypte  Romaine  (Receuil  de 

Travaux  Publics  par  la  Faculte  des  Lettres,  Universite  Egyptienne),  Cairo,  n.d., 

pp.  145—6  and  pi.  61;  Berta  Segall,  "A  Rock-Crystal  Statuette  of  Heracles,  "lournal 

of  the  Walters  Art  Gallery.  U  [1939],  pp.  113ff.  (pp.  115-6);  Vermeule,  "Greek 

and  Roman  Portraits  in  North  American  Collections,"  pp.  1 10— I ;  idem, 

Roman  Imperial  Art,  p.  416. 

Lent  by  The  University  Museum,  University  of  Pennsylvania,  Philadelphia.  (E976) 


PLATE  II 


4 


PORTRAIT  OF  A  WOMAN  WITH  REMOVABLE  DARK  MARBLE  WIG,  early 

3rd  century.  Marble,  h.  9%". 

Exh.:  Worcester,  Roman  Portraits,  no.  27,  pp.  62-63. 

Bibl:  Perry  T.  Rathbone,  "Three  Roman  Portrait  Heads,"  Bulletin  of  the  Detroit 

Institute  of  Arts  of  the  City  of  Detroit,  XVII,  8  (May  1938),  pp.  68-70;  Vermeule, 

"Greek  and  Roman  Portraits  in  North  American  Collections,"  p.  104. 

lent  by  The  Detroit  Institute  of  Arts.  Gift  of  Mr.  P.P.  Nesi.  (38.41) 

FRAGMENTARY  MALE  HEAD,  200-230.  Marble,  h.  11". 
Prov. :  Assos,  the  Agora. 

Bibl:  J.T.  Clarke,  F.H.  Bacon  and  R.  Koldewey,  investigations  at  Assos;  Drawings 
and  Photographs  of  the  Buildings  and  Objects  discovered  during  the  Excavations  of 
1881-1882-1883  (Expedition  of  the  Archaeological  Institute  of  America),  London, 
Cambridge  and  Leipzig,  1902,  p.  105,  fig.  1;  Cornelius  C.  Vermeule,  "An  Equestrian 
Statue  of  Zeus,"  Museum  of  Fine  Arts,  Boston,  Bulletin,  56  (1958)  pp.  69-75 
(pp.  74—5);  Museum  of  Fine  Arts,  Boston,  Greek  and  Roman  Portraits  470  BC— 
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PLATE  III 


PLATE  IV 
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AD  500,  Boston,  1959,  fig.  62;  Vermeule,  "A  Graeco-Roman  Portrait . . .," 

p.  21,  note  85. 

Lent  by  the  Museum  of  Fine  Arts,  Boston.  Gift  of  the  Archaeological  Institute  of 

America.  184.65) 

PORTRAIT  OF  A  MAN,  ca,  230.  Marble,  h.  11". 

Exh.:  Fogg  Art  Museum,  Harvard  University,  An  Exhibition  of  Ancient  Sculpture, 

May-October  1950,  no.  56  (July-October  only|. 

liibL:  Part  Two  of  the  Notable  Art  Collection  Belonging  to  the  Estate  of  the 

Late  Joseph  Brummer,  Parke  Bernet  Galleries,  Inc.,  11-14  May,  1949,  no.  202; 

George  M.A.  Hanfmann,  "Observations  on  Roman  Portraiture,"  Collection 

Latomus,  XI,  Brussels,  1953,  pp.  13—6  and  pi.  11,  figs.  3  and  4. 

Lent  by  the  Fogg  Art  Museum,  Harvard  University.  Grace  Nichols  Strong  Memorial 

Fund.  (1949.83) 

PORTRAIT  OF  THE  EMPEROR  BALBINUS,  ca.  238.  Marble,  h.  7%". 

From  the  sarcophagus  found  at  the  Praetextatus  Catacomb,  Rome. 

Exh.:  The  Newark  Museum,  Curator's  Choice  from  the  Ancient  World,  1968, 

n.p.,  repr. 

Bibl:  Handbook  of  The  Cleveland  Museum  of  Art,  Cleveland,  1966,  p.  26; 

Hans  Jucker,  "Die  Behauptung  des  Balbinus,"  Archaeologischer  Anzeiger,  1966, 

no.  4,  pp.  501-514;  idem,  "A  Portrait  Head  of  the  Emperor  Balbinus,"  The  Bulletin 

of  The  Cleveland  Museum  of  Art,  LIV,  1  (January  1967),  pp.  11-6  (with 

"Translator's  Note"  by  John  D.  Cooney  on  p.  16). 

Lent  by  The  Cleveland  Museum  of  Art.  Gift  of  ].H.  Wade.  (25.945) 

SARCOPHAGUS  FRAGMENT  WITH  A  MALE  PORTRAIT,  mid  3rd  century. 

Marble,  h.  6">i6". 

Coll. :  Comin  Collection,  Rome. 

£xh..-  Selection  1966:  The  University  Ait  Collections,  University  of  California, 

Berkeley,  1966,  pp.  40-1. 

Lent  by  the  R.H.  Lowie  Museum  of  Anthropology,  University  of  California, 

Berkeley.  Gift  of  Mrs.  Phoebe  Appezson  Hearst.  (8-4274) 

PORTRAIT  OF  A  MAN,  mid  3rd  century.  Marble,  h.  14W'. 

Prov. :  Alexandria,  Egypt. 

Bibl.:  Handbook  of  the  Collections,  The  William  Rockhill  Nelson  Gallery  and 

Mary  Atkins  Museum  of  Fine  Arts,  4th  ed.,  Kansas  City,  1959,  p.  38;  Vermeule, 

"Greek  and  Roman  Portraits  in  North  American  Collections,"  pp.  106  and 

134,  fig.  42. 

Lent  by  the  Nelson  Gallery -Atkins  Museum.  (Nelson  Fund,  47-14) 

PORTRAIT  OF  A  MAN  (Gallienus  ?  Volusianus  ?),  mid  3rd  century. 

Marble,  h.  15%". 

Prov. :  Said  to  come  from  Ostia. 

CoJ]. ;  Piero  Tozzi. 

Exh.:  Smith  College  Museum  of  Art  Loan  Exhibition,  The  Arts  Club  of  Chicago, 

1961,  no.  38;  Worcester,  Roman  Portraits,  pp.  72-3,  no.  32. 

Bibl. :  Martha  Leeb,  "A  New  Portrait  of  Gallienus,"  Smith  College  Museum  of  Art 

Bulletin,  nos.  29-32  (June  1951),  pp.  8-10;  George  M.A.  Hanfmann,  "Observations 

on  Roman  Portraiture,"  Collection  Latomus,  XI,  Brussels,  1953,  p.  19,  note  3; 

S.  Lane  Faison,  Jr.,  A  Guide  to  New  England  Art  Museums,  New  York,  1958,  p.  141, 
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PLATE  V 


PLATE  VI 
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fig.  17;  Bianca  Maria  Fcllctti  Maj,  Iconof^rafia  Romana  Impeiiale  da  Seveio 
Alessandro  a  M.  Aurelio  Carina  (222-285  d.C.)  (Quaderni  e  Guide  di  Archeologia, 
II),  Rome,  1958,  pp.  231-232;  Museum  of  Fine  Arts,  Boston,  Greek  and  Roman 
Portraits  470  BC-AD  500,  Boston,  1959,  fig.  66;  Hans  lucker,  "Zwei  roemische 
Bildniskoepfc  aus  der  Wende  zur  Spaetantike,"  Antike  Kunst,  II,  1  (1959),  pp.  57-61 
(p.  60,  note  24);  Vermculc,  "A  Graeco-Roman  Portrait .  .  .,"  p.  7  and  fig.  12;  idem. 
"Greek  and  Roman  Portraits  in  North  American  Collections,"  p.  108;  J.  Meischner, 
"Ein  Portraet  des  Kaisers  Volusianus,"  Archaeologischer  Anzeiger,  1967,2, pp. 220-8. 
Lent  by  the  Smith  College  Museum  of  Art.  (1949.13) 

PORTRAIT  OF  A  MAN,  250-270.  Marble,  h.  11". 

Exh.:  Fogg  Art  Museum,  Harvard  University,  An  Exhibition  of  Ancient  Sculpture, 

May-October  1950,  no.  50. 

BibL:  George  M.A.  Hanfmann,  "Observations  on  Roman  Portraiture,"  Collection 

Latomus,  XI,  Brussels,  1953,  pp.  17-23  and  pi.  Ill,  figs.  5,  6. 

Lent  by  the  fogg  Art  Museum,  Harvard  University.  Alpheus  Hyatt  Fund. 

(1949.47.138) 

HEAD  OF  A  MAN,  PERHAPS  NUMERIANUS  (282-284),  270-285.  Marble,  h.  ISVz". 
Prov. :  Vicinity  of  Rome. 

Exh.:  Worcester,  Roman  Portraits,  pp.  74-5,  no.  33. 

Bibl. :  Museum  of  Fine  Arts,  Boston,  Greek  and  Roman  Portraits  470  BC-AD  500, 
Boston,  1959,  fig.  67;  Cornelius  Vermeule,  "Maximianus  Herculeus  and  the  Cubist 
Style  in  the  Late  Roman  Empire,  295  to  310,"  Museum  of  Fine  Arts,  Boston 
Bulletin,  LX,  no.  319  (1962),  pp.  8fl.  (p.  19);  idem,  "Egyptian  Contributions  to  Late 
Roman  Imperial  Portraiture,"  Journal  of  the  American  Research  Center  in  Egypt, 
I  (1962),  pp.  63fi.,  pi.  IX,  fig.  U;  Fasti  Archaeologici,  XIV  (1959),  Florence,  1962, 
nos.  214  and  3771;  Vermeule,  "A  Graeco-Roman  Portrait .  .  .  ,"  pp.  3ff;  Chase  and 
Vermeule,  Greek  Etruscan  &)  Roman  Art,  p.  222  and  p.  252,  fig.  230;  Illustrated 
Handbook,  Museum  of  Fine  Arts,  Boston,  Boston,  1964,  pp.  92-3;  Hanfmann, 
Roman  Art,  no.  93,  pp.  101  and  184;  Cornelius  C.  Vermeule  111,  "Aphrodisiaca: 
Satyr,  Maenad  and  Eros:  A  Romano-Hellenistic  Marble  Group  of  the  Third  Century 
A.D.  in  Boston,"  Essays  in  Memory  of  Karl  Lehmann,  New  York  University, 
1964,  pp.  359fi.  (p.  371);  Selection  1966:  The  University  Art  Collections,  University 
of  California,  Berkeley,  1966,  p.  38. 
Lent  by  the  Museum  of  Fine  Arts,  Boston.  Otis  Norcross  Fund.  (58.1005) 

HEAD  OF  A  MAN  FROM  A  RELIEF,  ca.  300.  Limestone,  h.  11". 

Prov. :  Said  to  come  from  Syria. 

Unpublished. 

Lent  by  the  Alice  Corinne  McDaniel  Collection  of  the  Department  of  Classics, 

Harvard  University. 

PORTRAIT  OF  MAXIMIANUS  HERCULEUS,  286-310.  Marble,  h.  9%". 

Prov.;  Private  collection,  Rome. 

Bibl.:  Cornelius  Vermeule,  "Maximianus  Herculeus  and  the  Cubist  Style  in  the 
Late  Roman  Empire,  295  to  310,"  Museum  of  Fine  Aits,  Boston  Bulletin,  LX,  no.  319 
(1962),  pp.  8£f.;  idem,  "Additions  to  the  Greek,  Etruscan  and  Roman  Collections 
in  Boston,"  The  Classical  loumal,  58  (1962),  pp.  16—7;  idem,  "Egyptian  Contribu- 
tions to  Late  Roman  Imperial  Portraiture,"  Journal  of  the  American  Research 
Center  m  Egypt,  I  (1962),  pp.  63ff.  and  pi.  VI,  figs.  1-2;  Fasti  Archaeologici,  XVII 
(1962),  Florence,  1965,  nos.  238,  244,  4356. 
Lent  by  the  Museum  of  Fine  Arts,  Boston.  Samuel  Putnam  Avery  Fund.  (61.1136) 
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PLATE  VII 
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PORTRAIT  OF  A  GIRL  (CONSTANTIA),  310-320.  Marble,  h.  8%". 

Ptov. :  Athens. 

Exh.:  Worcester,  Roman  Portraits,  no.  34. 

Bibl:  Cornelius  C.  Vermeule,  "Two  Masterpieces  of  Athenian  Sculpture,"  The  Art 

Institute  of  Chicago  Quarterly,  LIV,  4  (December  1960),  pp.  6-10;  idem.  "Greek 

and  Roman  Portraits  in  North  American  Collections,"  p.  103;  Hanfmann,  Roman 

Art,  no.  98,  pp.  103  and  187;  C.  Vermeule,  review  of  Hanfmann,  Roman  Art, 

Archaeology,  18  (1965),  p.  162;  Vermeule,  Roman  Imperial  Art,  pp.  58, 356  and 

364-365. 

Lent  by  The  Art  Institute  of  Chicago.  (1960.64) 


PLATE  Vm 


M 


HEAD  OF  A  WOMAN:  HELENA,  MOTHER  OF  CONSTANTINE  THE  GREAT, 

ca.  325.  Marble,  h.  lO^^e". 

Prov. :  Rome. 

Bibl:  "Recent  Museum  Acquisitions,"  Apollo.  LXXVII  (April  1963),  p.  348,  fig.  1; 

Cornelius  Vermeule,  "Greek,  Etruscan,  and  Roman  Sculptures  in  the  Museum 

of  Fine  Arts,  Boston,"  American  Journal  of  Archaeology,  68  (1964),  pp.  323-341  (for 

this  portrait,  see  pp.  339-340  and  pi.  106,  fig.  34). 

Lent  by  the  Museum  of  Pine  Arts,  Boston.  William  E.  Nickerson  Fund.  f62.662j 

HEAD  OF  A  MAN,  probably  4th  century.  Marble,  h.  41/8";  w.  3?i6". 

Coll. :  C.E.  Wilbour. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  10. 

Bibl.:  John  D.  Cooney,  Late  Egyptian  and  Coptic  Art,  Brooklyn  Museum,  1943, 

p.  17,  pi.  10;  Klaus  Wessel,  Koptische  Kunst,  Recklinghausen,  1963,  p.  88,  fig.  67; 

idem,  Coptic  Art,  New  York,  1965,  p.  84,  fig.  67. 

Lent  by  the  Department  of  Ancient  Art,  The  Brooklyn  Museum.  (16.239) 


PLATE  IX 


17 


PORTRAIT  OF  HONORIUS  AS  AUGUSTUS,  393^23.  Marble,  h.  4". 

Co]L  .W.R.Valentiner. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  4,  pi.  VIIL 

Bibl. :  Perry  T.  Rathbone,  "Three  Roman  Portrait  Heads,"  Bulletin  of  The  Detroit 

Institute  of  Arts,  XVII,  8  (May  1938),  pp.  68-70  (p.  70);  E.P.  Richardson,  Small  in 

Size,  Great  in  Art.  A  Picture  Book,  The  Detroit  Institute  of  Arts,  Detroit,  1946,  p.  7; 

Richard  Delbrueck,  "Knabenkopf  in  Detroit,"  MitteiJungen  des  deutschen  archae- 

ologischen  Instituts,  4  (1951),  p.  7-9;  Vermeule,  "Greek  and  Roman  Portraits  in 

North  American  Collections,"  pp.  104—5. 

Lent  by  The  Detroit  Institute  of  Arts.  Gift  of  Dr.  W.R.  Valentiner.  (37.157) 


PLATE  X 


PORTRAIT  OF  A  WOMAN,  3rd  century.  Tempera  on  panel,  h.  16";  w.  ca.  10". 

Prov.:  Egypt. 

Coll. :  Theodor  Graf;  Dr.  Alfred  Emerson. 

Exh.:  R.H.  Lowie  Museum  of  Anthropology,  University  of  California,  Berkeley, 

Ancient  Egypt,  1966,  p.  86;  Detroit,  Mummy  Portraits,  pp.  27  and  30,  no.  19; 

R.H.  Lowie  Museum  of  Anthropology,  University  of  California,  Berkeley,  Treasures 

of  the  Lowie  Museum,  1968,  p.  86. 

Bibl. :  Paul  Buberl,  Die  griechisch-aegyptischen  Mumienbildnisse  der  Sammlung 

Th.  Graf,  Vienna,  1922,  p.  55,  no.  46;  Parlasca,  Mumienportraets,  pp.  245  and  269. 

Lent  by  the  R.H.  Lowie  Museum  of  Anthropology,  University  of  California, 

Berkeley.  Gift  of  Mrs.  Phoebe  Apperson  Hearst.  (5.2327) 
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PORTRAIT  OF  A  WOMAN,  ca.  300.  Tempera  on  panel,  h.  16";  w.  ISW. 

Prov.:  Egypt. 

Coll.:  Thcodor  Graf;  Brummer  Galleries. 

Exh.:  Exhibition  of  Byzantine  Art,  the  University  of  Chicago,  1931;  Detroit, 

Mummy  Ponraits,  pp.  32  and  34,  no.  22. 

Bibl.:  John  Shapley,  "Byzantine  Art  in  Chicago,"  Parnassus,  III,  8  (Dec.  1931),  p.  29; 

C.J.  Bullict,  The  Sii!.nificant  Modems  and  Theii  Pictures.  New  York,  1936,  pi.  262; 

Smith  College  Museum  of  Art,  Catalogue.  Northampton,  1937,  p.  27  and  pi.  99; 

Parlasca,  Muwienportraets,  p.  213. 

Lent  by  the  Smith  College  Museum  of  Art.  (1932:  9-1) 


PORTRAIT  OF  A  MAN,  4th  century.  Tempera  on  panel,  h.  13";  greatest  w.  /Vi". 

Prov. :  Egypt. 

Coll.:  Theodor  Graf;  Dr.  Neudoerfer,  Vienna. 

Exh.:  Detroit,  Mummy  Portraits,  pp.  32—33,  no.  21. 

Bibl:  Crosse  Auktion  in  Zuerich,  Galerie  Fischer  (Luzern),  7-11  May,  1935,  p.  166, 

no.  2383,  pi.  XXXIII;  Samuel  Cauman,  The  Living  Museum:  Experiences  of  an  Art 

Historian  and  Museum  Director  —  Alexander  Dorner,  New  York,  1958,  p.  150; 

Fiilde  Zaloscer,  Portraets  aus  dem  Wuesten-Sand,  Vienna-Munich,  1961,  p.  66; 

Elaine  P.  Loeffler,  "The  Museum's  Classical  Collection"  Museum  Notes,  Bulletin 

of  Rhode  Island  School  of  Design,  51,  no.  4  (May  1965|,  pp.  12—3;  Parlasca, 

Mumienportraets,  pp.  254  and  270. 

lent  by  the  Museum  of  Art,  Rhode  Island  School  of  Design.  (39.026) 


PLATE  XI 


MEDALLION  WITH  SAINTS  PETER  AND  PAUL,  early  4th  century.  Gold  leaf 
laminated  between  two  layers  of  glass,  d.  4". 

Bibl. :  "Accessions  of  American  and  Canadian  Museums,  October-December  1962," 
Art  Quarterly,  XXVI,  1  (Spring  1963),  p.  80,  repr.  p.  87;  "Recent  Important  Acqui- 
sitions made  by  Public  and  Private  Collections  in  the  U.S.  and  Abroad,"  journal  of 
Glass  Studies,  V  (1963),  p.  143,  no.  14;  Glass  from  The  Coming  Museum  of  Glass: 
A  Guide  to  the  Collections,  The  Corning  Museum  of  Glass,  Corning,  New  York, 
3rded.,  1965,  p.23,  no.22. 
Lent  by  The  Corning  Museum  of  Glass.  (62.1.20) 


PLATE  XII 


STATUETTE  OF  CHRONOS  (SATURN),  190-211.  Marble,  h.  leVz". 

Prov.:  Probably  Jemalia  (El  Djem),  Tunisia. 

Bibl.:  Cornelius  Vermeule,  "Large  and  Small  Sculptures  in  the  Museum  of  Fine 

Arts,  Boston,"  The  Classical  Journal,  63,  no.  2  (Nov.  1967),  pp.  63-^  and  fig.  17. 

lent  by  the  Museum  of  Fine  Arts,  Boston.  Gift  of  Mr.  and  Mrs.  Benjamin 

Rowland,  jr.  (65.1727) 


STATUETTE  OF  HERCULES,  3rd  century.  Bronze,  h.  121/4". 

Prov.:  Said  to  come  from  Alexandria. 

CoiJ. ;  C.T.  Seltman,  Cambridge,  England. 

Exh.:  Brooklyn,  Pagan  and  Christian  Egypt,  no.  80;  Detroit,  An  ExJiibition  of  Small 

Bronzes  of  the  Ancient  World,  Detroit  Institute  of  Arts,  March  23-April  20, 1947, 

no.  33;  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  200,  pi.  XXXIV. 

Bibl.:  John  D.  Cooney,  Late  Egyptian  and  Coptic  Art,  Brooklyn,  1943,  p.  18, 

pis.  25-26. 

Lent  by  the  Department  of  Ancient  Art,  The  Brooklyn  Museum.  (36.161) 
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MALE  TORSO,  4th  century.  Marble  conglomerate,  h.  13";  w.  9". 

Unpublished. 

Lent  by  Dt.  and  Mrs.  Malcolm  W.  Bick. 

FRAGMENT  OF  A  STATUE:  THE  GOOD  SHEPHERD,  4th  century. 

Marble,  h.lZVz". 

Piov. :  Said  to  have  been  found  in  Ravenna. 

Coll. :  J.  Brummer  Gallery. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art.  no,  27. 

Bibl:  Handbook,  Wadsworth  Atheneum,  (preface  by  C.C.  Cunningham|, 

Hartford,  1958,  p.  22. 

Lent  by  the  Wadsworth  Atheneum,  Hartford.  Gift  of  the  Hartford  Foundation 

for  Public  Giving.  (1949.176) 


PLATE  XIII 


STATUETTE  OF  A  WOMAN,  4th  century.  Limestone,  h.  14". 
Prov.:  From  Sheikh  Ibada  (Antinoopolis). 

Bibh:  O.  Nussbaum,  "Zur  Bedeutung  des  Handkreuzes",  MuUus;  Festschrift 
Theodor  Klauser,  (ed.  A.  Stuiber  and  A.  Hermann),  Muenster,  Wf.,  1964,  pp.  259ff.; 
Victor  H.  Elbern,  "HlC  SCS  SYMION,  Eine  vorkarolingische  Kultstatue  des 
Symeon  Stylites  in  Poitiers,"  Cahiers  Archeologiques,  XVI  (1966),  p.  37,  note  55; 
The  Brooklyn  Museum  Handbook,  Brooklyn,  1967,  p.  102,  illustr. 
Lent  by  the  Department  of  Ancient  Art,  The  Brooklyn  Museum.  (63.36) 


PLATE  XIV 


PLATE  XV 


FRAGMENT  OF  A  SARCOPHAGUS,  ca.  200.  Marble,  h.  20";  w.  33%". 
Coll.:  Private  coll.,  Smyrna  (?);  art  trade,  Smyrna;  Vladimir  de  Grueneisen, 
Rome  (?);  J.  Brummer  Gallery. 
Exh. ;  Worcester,  The  Dark  Ages,  no.  36. 

Bibl:  J.  Strzygowski  in  Byzantinische Zeitschrift,  X  (1901),  p.  726;  G.  Mendel, 
"Catalogue  des  monuments  grecs  ....  Brousse,"  Bulletin  de  correspondence 
hellenique,  XXXIII  (1909),  pp.  245ff.  (333,  no.  12);  E.  Weigand,  "Baalbek  und 
Rom,"  Jahrbuch  des  deutschen  archaeologischen  Instituts,  XXIX  (1914),  pp.  37ff. 
(73);  C.R.  Morey,  "The  Sarcophagus  of  Claudia  Antonia  Sabina  and  the  Asiatic 
Sarcophagi,"  Sardis,  V,  part  I,  Princeton,  1924,  p.  43;  W.  de  Grueneisen,  Collection 
de  Grueneisen,  Catalogue  Raisonne  (Art  Chretien  Primitif  du  Haut  et  du  Bas 
Moyen  Age),  Paris,  1930,  p.  44,  no.  157  A;  C.  R.  Morey,  "Art  of  the  Dark  Ages:  A 
Unique  Show,"  Art  News,  XXXV  (20  Feb.  1937),  pp.  9ff.  (p.  16);  E.  Capps,  "A  Lydian 
Sarcophagus  from  Smyrna,"  Bulletin  of  the  Allen  Memorial  Art  Museum,  II 
(1945),  pp.  53ff.;  M.  Lawrence,  "Additional  Asiatic  Sarcophagi,"  Memoirs  of  the 
American  Academy  in  Rome,  XX  (1951),  pp.  119ff.  (pp.  147f.);  Vermeule, 
"Roman  Sarcophagi  in  America,"  pp.  98fl.  (p.  104);  Hans  Wiegartz,  Kleinasiatische 
Saeulensarkophage  (Istanbuler  Forschungen,  26),  Berlin,  1965,  pp.  76,  125, 
165-166;  Catalogue  of  European  and  American  Paintings  and  Sculpture  in  the 
Allen  Memorial  Art  Museum,  Oberlin  College,  Oberlin,  Ohio,  1967.  p.  191 
and  fig.  225;  Vermeule,  Roman  Imperial  Art,  pp.  60-1,  87  and  415. 
Lejit  by  the  Allen  Memorial  Art  Museum,  Oberlin  College.  (40.39) 

SECTION  OF  A  SEASON  SARCOPHAGUS,  ca.  280.  Marble,  h.  27y4";  w.  22%". 
Bibl. :  Cornelius  C.  Vermeule,  "New  Near-Eastern,  Greek  and  Roman  Sculptures 
in  the  Museum  of  Fine  Arts,  Boston,"  The  Classical  fournal,  56  (1960),  p.  10,  fig.  12; 
Fasti  Archaeologici,  XV  (1960),  Florence,  1963,  p.  44,  no.  665;  Chase  and  Vermeule, 
Greek  Etruscan  et)  Roman  Art,  p.  224  and  p.  256,  fig.  237. 
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PLATE  XVI 


PLATE  XVII 


PLATE  XVIII 


Lent  by  the  Museum  of  Fine  Aits,  Boston.  Gift  of  Mis.  Abraham  C.  Webber,  in 
memory  of  Mr.  Abraham  C.  Webber.  158.584) 

FRAGMENT  OF  A  SARCOPHAGUS  WITH  A  SEATED  FIGURE,  4th  century. 

Marble,  h.  25";  w.  ISVz". 

Coll.:  Private  coll.,  Rome;  J.  Brummcr  Gallery. 

Exh.:  The  Pennsylvania  Museum,  Exhibition  of  the  Art  of  the  Middle  Ages,  1931; 

Musce  dcs  Arts  Decoratifs,  Palais  du  Louvre,  Exposition  Internationale  d'Ait 

Byzanlin,  Paris,  1931  (532  ?);  Worcester,  The  Dark  Ages,  no.  39;  Baltimore,  Early 

Christian  and  Byzantine  Art,  no.  31,  pi.  V. 

Bibl.:  G.  Lugli,  "On  frammento  di  sarcofago  con  figura  di  docente,"  Rivista  di 

archeologia  Cristiana,  VI  (1929|,  p.  35-52;  O.  Thulin,  "Die  Christus-Statuette  im 

Museo  Nazionale  Romano,"  Mitteilungen  des  deutschen  archaeologischen 

Instituts,  Roemische  Abt.,  44  (1929),  pp.  201ff.  (p.  216);  The  Notable  Art  Collection 

Belonginii  to  the  Estate  of  the  Late  Joseph  Brummer,  Parkc-Bernet  Galleries,  Inc., 

New  York,  I,  20-23  April  1949,  p.  65,  no.  268;  Curtis  H.  Shell  and  John  McAndrew, 

Catalogue  of  European  and  American  Sculpture,  Paintings  and  Drawings  at 

Wellesley  College,  Wellesley,  1958,  pp.  6-7;  C.  Vermeule,  "Roman  Sarcophagi 

in  America,"  p.  108. 

Lent  by  the  Wellesley  College  Museum. 

FRAGMENT  OF  A  SARCOPHAGUS:  THE  GOOD  SHEPHERD,  late  3rd-early 
4th  century.  Marble,  h.  lAW;  w.  ll^^e". 

Bibl. :  "Recent  Acquisitions,"  The  Record  of  the  Art  Museum,  Princeton  University, 
XII,  1  (19531,  p.  38;  "Accessions  of  American  and  Canadian  Museums,  October- 
December  1952,"  Art  Quarterly,  XVI,  2  (Summer  19.53|,  p.  146;  Frances  Follin  lones, 
"The  Princeton  Art  Museum:  Antiquities  Received  in  Recent  Years,"  Archaeology, 
7  (19541,  pp.  237-243. 
Lent  by  The  Art  Museum,  Princeton  University.  Gift  of  the  Friends  of  the  Museum. 

FRAGMENT  OF  A  SARCOPHAGUS :  APOSTLES  SEATED  BEFORE  COLUMNAR 

ARCADE,  6th  century.  Marble,  h.  161/2";  w.  16". 

Coll.:  J.  Brummer  Gallery. 

Exh. :  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  33,  pi.  V. 

BibJ.:  M.  Lawrence,  "Columnar  Sarcophagi  in  the  Latin  West,"  The  Art  Bulletin, 

XIV,  2  (June  1932),  p.  177,  no.  158;  Vermeule,  "Roman  Sarcophagi  in  America," 

p.  100. 

Lent  by  Amherst  College. 

FRAGMENT  OF  FURNITURE  ORNAMENT:  YOUNG  DIONYSOS,  3rd-4th 

century.  Bone,  h.  4y8". 

£xh..-  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  166,  pi.  XVI. 
BibJ.;  J.  Kollwitz,  "Alexandrinische  Elfenbeine,"  Christentum  am  Nil,  (Inter- 
nationale Arbeitstagung  zur  Ausstellung  "Koptische  Kunst",  Essen,  Villa  Huegel, 
1963;  K.  Wessel,  ed.),  Recklinghausen,  1964,  p.  213. 
Lent  by  the  Walters  Ait  Gallery,  Baltimore.  (71.1099) 

FRAGMENT  OF  APPLIQUE  RELIEF:  STANDING  NUDE  FEMALE  FIGURE 

(APHRODITE  ?),  5th  century.  Bone,  h.  4W. 

Prov.:  Egypt. 

Exh.:  Baltimore,  Early  Cbiistian  and  Byzantine  Ait,  no.  177,  pl.  XVII. 

Bibl:  John  Beckwith,  Coptic  Sculpture,  London,  1964,  pp.  12, 49,  no.  29,  fig.  29. 

Lent  by  the  Walters  Ait  Gallery,  Baltimore.  (71.52) 
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PYXIS,  6th  century.  Ivory,  h.  3%". 

Three  parts  reassembled:  a|  Annunciation,  Entry  into  Jerusalem  b)  Raising  of 
PLATE  XIX         \:^'~Lf      Lazarus,  Healing  of  the  Blind  c)  Etimasia. 
Ivory,  h.  3%". 

Ptov.:  From  St.  Etienne,  Lyon. 

Coll.:  Chalandon  (part  a);  Recamier,  Claudius  Cote  (parts b  &  c). 
Exh.:  Exposition  retrospective  de  Lyon,  1877,  no.  816;  Exposition  d'objets  d'art  du 
moyen  age  et  de  la  renaissance  .  .  .  a  I'ancien  hotel  de  Sagan,  Paris,  1913,  no.  100. 
Bibl.:  A.  Darcel,  "Exposition  Retrospective  de  Lyon,"  Gazette  des  Beaux  Arts,  XVI 
(1877),  p.  181;  Gaston  Migeon,  "La  Collection  de  M.G.  Chalandon,"  Les  Arts, 
(June  1905|,  p.  22;  Quelques  pieces  de  la  collection  Claudius  Cote,  (preface 
E.  Bertaux),  Lyon,  1912,  pi.  8;  William  M.  Milliken,  "A  Byzantine  Ivory  of  the 
Early  Christian  Period,"  The  Bulletin  of  The  Cleveland  Museum  of  Art,  XXXVIII, 
10  (Dec.  1951),  pp.  63f.;  idem,  "The  Completed  Ivory  Pyxis,"  op.  cit,  XXXIX,  4 
(Apr.  1952),  pp.  63f.;  Wolfgang  F.  Volbach,  Elfenbeinarbeiten  der  Spaetantike  und 
des  fruehen  Mittelalters,  Mainz,  1952,  no.  184,  pi.  56;  Florentine  Muetherich, 
"Une  pyxide  d'ivoire  du  Cleveland  Museum  of  Art,"  Cahiers  Archeologiques,  X 
(1959),  pp.  201flf.;  Victor  H.  Elbern,  "Ein  Christliches  Kultgefaess  aus  Glas  in 
der  Dumbarton  Oaks  Collection,"  Jahrbuch  der  Berliner  Museen,  IV  (1962), 
pp.  29ff.;  idem,  "Der  Eucharistische  Kelch  im  fruehen  Mittelalter,"  Zeitschrift 
des  deutschen  Vereins  fuer  Kunstwissenschaft,  XVII,  3^  (1963),  pp.  155f.,  fig.  106. 
Lent  by  The  Cleveland  Museum  of  Art.  Purchase  from  the  J.H.  Wade  Fund. 
(51.114,  a,b) 

PANEL  FROM  A  BOOKCOVER:  CHRIST  IN  MAJESTY,  6th-7th  century.  Ivory, 

h.  6^^6";  w.  4%6". 

Coll. :  J.  Campe,  Hamburg;  A.  Kann,  Paris,  J.  Pierpont  Morgan. 

Exh.:  Worcester,  The  Dark  Ages,  no.  60;  Baltimore,  Early  Christian  and  Byzantine 

Art,  no.  156,  pi.  XIX. 

Bibl. :  Adolph  Goldschmidt,  "Mittelstuecke  fuenfteiliger  Elfenbeintafeln,"  Jahrbuch 

fuer  Kunstwissenschaft,  I  (1923),  p.  33;  idem,  Parnassus,  IX,  3  (1927),  p.  29; 

A.  Capps,  Jr.,  "An  Ivory  Pyxis  in  the  Museo  Cristiano  and  a  Plaque  from  the 

Sancta  Sanctorum,"  The  An  Bulletin,  IX,  4  (June  1927),  p.  340;  Wolfgang  F. 

Volbach,  Elfenbeinarbeiten  der  Spaetantike  und  des  fruehen  Mittelalters,  Mainz, 

1952,  no.  235,  pi.  65;  John  Beckwith,  Coptic  Sculpture,  London,  1963,  pp.  25, 

54,  no.  109,  fig.  109. 

Lent  by  the  Walters  Art  Gallery,  Baltimore.  (71.303) 

REIN-GUIDE  FROM  A  CARPENTUM  OR  CHARIOT,  ca.  200.  Bronze,  h.  81/2". 
Coll. :  E.P.  Warren. 

Bibl:  B.H.  Hill  in  Museum  of  Fine  Arts,  Boston.  Twenty-Eighth  Annual  Report. 
For  the  Year  1903,  Cambridge,  1904,  p.  62,  no.  18;  "Archaeological  News," 
American  Journal  of  Archaeology,  8  (1904),  p.  383,  no.  18;  "Erwerbungen  des 
Museums  of  Fine  Arts  in  Boston  im  Jahre  1903,"  Aichaeologischer  Anzeiger, 
(1904),  p.  194;  Francis  Vian,  Repertoire  des  Gigantomachies  figurees  dans  I'Art 
Giec  et  Romain,  Paris,  1951,  p.  101,  no.  476  and  pi.  LVII;  Augusto  Fernandez  de 
Aviles,  "Pasarriendas  y  oltros  bronces  de  carro  Romanos,  hallados  en  Espana," 
Archivo  Espanol  de  Arqveologia,  XXXI  (1958),  pp.  3f£.,  fig.  6  a  and  p.  20;  Chase 
and  Vermeule,  Greek  Etruscan  &)  Roman  Art,  p.  226  and  p.  260,  fig.  247;  Mary 
Comstock  and  Cornelius  Vermeule,  Greek,  Etruscan  and  Roman  Bronzes  in  the 
Museum  of  Fine  Arts,  Boston,  Boston,  1969  (forthcoming),  no.  671. 
Lent  by  the  Museum  of  Fine  Arts,  Boston.  Francis  Bartlett  Collection.  (03.983) 
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EWER  WITH  MYTHOLOGICAL  SCENES.  Inscribed  AV.S.D.MER.  4th  century. 

Silver,  h.6y2". 

Prov.:  Said  to  have  been  found  in  France. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art.  no.  360,  pi.  XLIX. 

Lent  by  the  Walters  Art  Gallery,  Baltimore.  (57. JOB) 

SPOON  WITH  INCISED  NUDE  MALE  FIGURE.  Inscribed  PAVIVS.  mid  4th 
century.  Silver,  with  niello  and  gilding,  I.  (total)  4'%6";  dimensions  of  bowl 
PLATE  XX  %:^^h2/      4'/i()"  x  2^i«";  weight  52.5  grams. 

Bib}.:  "Golden  Anniversary  Acquisitions,"  The  Bulletin  of  The  Cleveland  Museum 
of  Art,  LIII,  7  (Sept.  1966),  cat.  no.  51,repr.  p.  191;  Marvin  C.  Ross,  "Luxuries  of 
the  Eastern  Empire,"  Arts  in  Virginia.  VIII,  1-2  (1967-8),  pp.  59£F.;  William  D. 
Wixom,  forthcoming  article  in  The  Bulletin  of  The  Cleveland  Museum  of  Art. 
Lent  by  The  Cleveland  Museum  of  Ait.  John  L.  Severance  Fund.  (64.39) 

9 
SPOON,  4th-6th  century.  Silver,  I.  SVs". 

Unpublished. 

Lent  by  Mr.  and  Mrs.  John  Dusenbery. 

LAMP  WITH  CHRISTIAN  SYMBOLS  AND  HANDLE  IN  SHAPE  OF  A  GRIFFIN, 
4th  century.  Bronze,  h.  6%";  w.  lOVi". 
Prov. :  Found  in  Caltagirone,  Sicily. 
Coll. :  ].  Pierpont  Morgan. 

£xij.;  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  238,  pi.  XXXIX. 
Bibl:  Cecil  H.  Smith,  Collection  of  J.P.  Morgan,  Bronzes,  Paris,  1913,  no.  86;  Hand- 
book, Wadswoith  Atheneum,  (preface  C.C.  Cunningham),  Hartford,  1958,  p.  22. 
Lent  by  the  Wadsworth  Atheneum,  Hartford.  J.P.  Morgan  Collection.  (17.877) 

LAMP,  4th  century.  Bronze,  h.  SVi";  w.  9%". 

Unpublished. 

Lent  by  Dr.  and  Mrs.  Malcolm  W.  Bick. 

STEELYARD  WITH  ATHENA  WEIGHT,  5th  century.  Bronze,  1.  of  yard  arm:  18%"; 

1.  of  chain:  19y2";  h.  of  bust:  5'>io". 

Exh. :  Master  Bronzes  from  the  Classical  World,  The  Fogg  Art  Museum,  Decem- 
ber 4,  1967-Ianuary  23,  1968;  City  Art  Museum  of  Saint  Louis,  March  1-April  13, 
1968;  The  Los  Angeles  County  Museum  of  Art,  May  S-June  30,  1968;  Catalogue 
(ed.  by  David  G.  Mitten  and  Suzannah  F.  Doeringer),  no.  315  (repr.). 
Lent  by  the  Collection  of  Lawrence  ].  Ma;ewski. 

STEELYARD  WEIGHT:  ENTHRONED  EMPEROR  (Constantine  the  Great  ?), 

5th— 6th  century.  Bronze,  h.  4%". 

Coll.:  ].  Griiau,  Paris;  Dr.  F.  Kieslinger,  Vienna. 

Exh.:  Leland  Stanford  Junior  Museum,  Stanford  University,  from  Icon  to  Image, 

Palo  Alto,  1961 ;  Andrew  Dickson  White  Museum  of  Art,  Cornell  University  and 

Munson-Williams-Proctor  Institute,  Utica,  A  Medieval  Treasury,  October  8— 

November  3,  1968,  Catalogue  (by  Robert  G.  Calkins)  no.  3  (repr.|. 

Bibl:  Collection  J.  Greau:  Cataiogue  des  bronzes  antiques  et  des  objets  d'art  du 

moyen  age  et  de  la  renaissance,  Paris,  (Hotel  Drouot),  June  1-9,  1885,  no.  319; 

R.  Zahn,  "Zwei  neue  Schnellwagen  im  Antiquarium",  Amtliche  Berichte  aus  den 

koeniglichen  Museen,  XXXV  (1913-14),  p.  10;  F.O.  Waage,  "Bronze  Objects 
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from  Old  Corinth,  Greece,"  American  louinal  of  Archaeology ,  XXXIX  |1935|,  p.  81; 
Record  of  the  Ait  Museum,  Princeton  University,  XV,  1  (1956),  p.  27;  College 
Art  lournal,  XV  (1956),  p.  365;  E.  Schaffran,  "Eine  Voelkerwanderungszeitlichc 
Bronzestatuette  cines  Christlichen  Heirschers,"  Rivista  di  ArcheoUigia  Ciistiana. 
XXXII  (1956),  pp.  234ff.;  A.  Alfoeldi,  "Cornuti:  A  Teutonic  Contingent  in  the 
Service  of  Constantine  the  Great  and  its  decisive  Role  in  the  Battle  of  the  Milvian 
Bridge,"  Dumbarton  Oaks  Papers,  13  (1959),  pp.  171ff.;  Marvin  C.  Ross,  "Bronze 
Statuettes  of  Constantine  the  Great,"  Dumbarton  Oaks  Papers,  13  (1959),  pp.  179fi. 
Lent  by  The  Art  Museum,  Princeton  University.  (55.3257) 

MARRIAGE  LAMPSTAND,  5th-6th  century.  Bronze,  h.  19%". 

CoJi.;  J.  Pierpont  Morgan,  Sr.;  ].  Pierpont  Morgan,  Jr.  (not  in  catalogues). 

Bibl.:  "Accessions  of  American  and  Canadian  Museums,  October-December  1957," 

Art  Quarterly,  XXI,  1  (Spring  1958),  p.  82,  top,  fig.  2  and  p.  83;  Marvin  C.  Ross, 

"A  Coptic  Marriage  Lampstand  in  Bronze,"  The  Nelson  Gallery  and  Atkins 

Museum  Bulletin,  II,  1  (March  1959),  pp.  1-4;  Handbook  of  the  Collections,  The 

William  Rockhill  Nelson  Gallery  and  Mary  Atkins  Museum  of  Fine  Arts, 

4th  ed.,  Kansas  City,  1959,  p.  47. 

Lent  by  the  Nelson  Gallery-Atkins  Museum.  (Nelson  Fund,  58-5J. 

POLYCANDELON,  6th  century.  Bronze,  d.  11";  length  of  chains:  ca.  36". 

Prov. :  Constantinople. 

Unpublished. 

Lent  by  an  Anonymous  Collector. 

BOOKCOVER,  5th-6th  century.  Silver  repousse,  h.  IQs/s". 

Prov. ;  Said  to  have  been  found  near  Antioch. 

Coll. :  Fahim  Kouchakji. 

Exh.:  Musee  des  Arts  Decoratifs,  Palais  du  Louvre,  Exposition  Internationale  d'Art 

Byzantin,  Paris,  1931,  no.  394;  Brooklyn  Museum,  1936;  Springfield  Museum; 

Century  of  Progress,  Chicago,  1934;  Worcester,  The  Dark  Ages,  no.  84;  Baltimore, 

Eariy  Christian  and  Byzantine  Art,  no.  390,  pi.  LIV. 

Bibl. :  G.H.  Eisen,  "The  Art  of  Bookcovers,"  /nternationai  Studio.  LXXX,  330 

(Nov.  1924),  pp.  91ff.;  G.H.  Eisen,  The  Great  Chalice  of  Antioch,  New  York,  1933, 

pp.  20ff.;  Charles  Diehl,  "Une  nouveaux  tresor  d'argenterie  Syrienne,"  Syria, 

VII  (1926),  pp.  105ff.  (pi.  31  opp.  p.  120);  James  J.  Rorimer,  "The  Authenticity  of  the 

Chalice  of  Antioch,"  Studies  in  Art  and  Literature  for  Belle  Da  Costa  Greene 

(ed.  D.  Miner),  Princeton,  1954,  p.  161,  note  4;  Glanville  Downey,  "A  Processional 

Cross,"  The  Metropohtan  Museum  of  Art  Bulletin,  XII,  9  (May  1954),  p.  278; 

Ernst  Kitzinger,  "Byzantine  Art  in  the  Period  between  Justinian  and  Iconoclasm," 

Berichte  zum  XL  International  en  Byzantinisten-Kongress  Muenchen  1958, 

Munich,  1958,  pp.  33f.,  note  124. 

Lent  by  The  Metropolitan  Museum  of  Art.  Fletcher  Fund,  1949. 

AMPULLA,  6th  century. 

obverse:  Symbohc  Crucifixion  with  inscription:  ELAION  XYLOY  ZOES  TON 

AGION  TOPON  (Oil  of  the  Wood  of  Life  from  the  Holy  Places);  on  reverse:  Two 

Marys  at  the  Tomb  with  inscription:  ANESTI  O  KYRIOS  (The  Lord  is  risen). 

Lead,h.  2y2";  w.  1%". 

Coll. :  M.  Bing,  Paris. 


55 


Exh.:  Baltimore,  Eaily  Christian  and  Byzantine  Art,  no.  347,  pi.  XLIV. 

BihL:  Parker  Lesley,  Early  Christian,  Byzantine  and  Romanesque  Art,  Detroit 

Institute  of  Arts,  Detroit,  1939,  pp.  12S.;  idem,  "An  Echo  of  Early  Christianity," 

Art  Quarterly.  11,3  |1939),  pp.  215ff. 

Lent  by  The  Detroit  Institute  of  Arts.  (26.154) 


PLATE  XXI 


CENSER  WITH  SCENES  OF  THE  LIFE  OF  CHRIST:  ANNUNCIATION, 

NATIVITY,  BAPTISM,  CRUCIFIXION,  THE  WOMEN  AT  THE  SEPULCHER, 

6th-7th  century.  Bronze,  h.  5Ve";  d.  of  rim:  4%6". 

Exh.:  Worcester,  The  Dark  Ages,  no.  113;  Brooklyn,  Pagan  and  Christian  Egypt, 

no.  91;  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  281,  pi.  XLI;  New  York, 

Queens  College,  The  World  as  a  Symbol,  1959,  no.  8. 

Bibl.:  G.  de  Jerphanion,  "Un  nouvel  encensoir  syrien  et  la  serie  des  objets 

similaires,"  Melanges  Syriens  offerts  a  M.  Rene  Dussaud,  I,  Paris,  1939,  pp.  297fi.; 

John  D.  Cooney,  Late  Egyptian  and  Coptic  Art,  Brooklyn,  1943,  pp.  I9f.,  pi.  34. 

Z-ent  by  the  Department  of  Ancient  Ait,  The  Brooklyn  Museum.  (42.94) 


PLATE  XXII 


LAMP  IN  THE  FORM  OF  AN  EAGLE,  7th  century.  Bronze,  h.  6";  w.  6V*". 
Bibl. :  Alt  Quarterly,  XXX,  3^  (FaU-Winter  1967),  p.  271. 
Lent  by  the  Virginia  Museum  of  Pine  Aits. 

FRAGMENT  FROM  A  LAMPSTAND:  EAGLE  KILLING  A  SNAKE,  7th  century. 

Bronze,  h.  ca.  IVz";  w.  ca.  4". 

Lent  by  Professor  and  Mrs.  Benjamin  Rowland,  Jr. 

PLATE  WITH  MONOGRAM,  610-613.  Silver  and  niello,  d.  9'^6". 

Prov. :  Said  to  be  from  Cyprus. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  378,  pi.  LII. 

Bibl:  M.  Rosenberg,  Der  Goldschmiede  Merkzeichen,  IV,  Berlin,  1928,  no.  9845; 

Erica  Cruikshank  Dodd,  Byzantine  Silver  Stamps  (Dumbarton  Oaks  Studies  VII), 

Washington,  1961,  no.  38;  Marvin  C.  Ross,  Cataiogue  of  the  Byzantine  and  Early 

Mediaeval  Antiquities  in  the  Dumbarton  Oaks  Collection,  Washington,  1962,  p.  23. 

Lent  by  the  Walteis  Ait  Gallery,  Baltimore.  f57.652j 


EARRINGS,  ca.  3rd  century.  Gold,  h.  (excluding  modern  wire)  1%";  d.  of  disk  %" 

Unpublished. 

Lent  by  Mr.  and  Mrs.  John  Dusenbery. 

BRACELET,  4th  century.  Gold,  d.  3". 

Coll. :  De  Clerq-de  Boisgelin,  Paris. 

Bibl:  Marvin  C.  Ross,  "Jewels  of  Byzantium,"  Arts  in  Virginia,  IX,  1  (Fall  1968), 

p.  14. 

Lent  by  the  Virginia  Museum  of  Fine  Aits. 


PLATE  XXIII 


NECKLACE,  INCLUDING  SOLIDUS  OF  VALENS  (364-^78),  after  364. 

Gold,  1.  SVi")  d.  of  mounting,  including  hooks  1%". 

Bibl:  Antike  Kunstwerke.  Auktion  V.,  Ars  Antiqua  AG.,  Lucerne,  7  November  1964, 

no.  159  and  pi.  XLI. 

Lent  by  the  Museum  of  Fine  Aits,  Boston.  Theodora  V\/ilbour  Fund  in  Memory 

of  Zoe  Wilbour.  (65.1) 
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MEDALLION,  6th  century.  Gold,  d.  SVi". 
I'lov. :  Egypt. 
PLATE  XXIV     ^s:i/'5sii/       E.vh.;  Galerie  Charpentier,  Tresors  d'Or,  Paris,  Nov.  1956,  no.  47; 

Bibl :  Marvin  C.  Ross,  "Jewels  of  Byzantium,"  Arts  in  Viiginia.  IX,  I  (Fall  1968),  p.  24. 
Lent  by  the  Virginia  Museum  of  Fine  Arts. 

EARRINGS,  6th-7th  century.  Gold,  h.  1%";  w.  IVz". 

Unpublished. 

Lent  by  Mr.  and  Mis.  John  Dusenbeiy. 

TRIUMPHAL  PROCESSION,  mid  4th  century.  Sardonyx  cameo,  h.  2";  w.  iMo". 
Coll. :  Sir  Arthur  Evans. 

Bibl.:  Sir  Arthur  Evans,  An  lUustiative  Selection  of  Greek  and  Greco-Roman  Gems 
to  which  is  added  a  Minoan  and  Proto-Hellenic  Series,  Oxford,  1938,  p.  29,  no.  148; 
Gisela  M.A.  Richter,  Ancient  Gems  from  the  Evans  and  Beatty  Collections,  The 
Metropolitan  Museum  of  Art,  New  York,  1942,  no.  54;  M.  Bieber,  review  of  Richter, 
op.  cit..  in  American  Journal  of  Archaeology,  48  (1944),  pp.  111-112;  idem, 
"Honos  and  Virtus,"  American  Journal  of  Archaeology,  49  (1945),  pp.  25-34; 
Gisela  M.A.  Richter,  Catalogue  of  Engraved  Gems,  Greek,  Etruscan  and  Roman, 
The  Metropolitan  Museum  of  Art,  New  York,  Rome,  1956,  pp.  132-133  and 
pi.  LXXV,  no.  658  (see  also  this  catalogue,  no.  58). 

Lent  by  The  Metropolitan  Museum  of  Art,  Purchase  1942,  Joseph  Pulitzer 
Bequest.  (42.11.32) 

TRIUMPH  OF  AN  EMPEROR,  mid  4th  century.  Brown  sardonyx,  h.  AW;  1.  5%". 
Coll.:  Biehler  Collection,  Vienna;  Maxwell  Sommerville. 
Exh.:  Baltimore,  Early  Christian  and  Byzantine  Ait,  no.  549,  pi.  LXXVII; 
Philadelphia,  The  University  Museum,  Cameo  and  Intaglio:  Engraved  Gems  from 
the  Sommerville  Collection,  1956/57,  no.  259. 

Bibl.:  M.  Bieber,  "Honos  and  Virtus,"  American  Journal  of  Archaeology,  49  (1945), 
pp.  25-34;  Cornelius  C.  Vermeule,  "Ancient  and  Later  Gems  in  the  Maxwell 
Sommerville  Collection,  University  Museum,  Philadelphia  (summary  of  paper, 
58th  general  meeting  of  the  Archaeological  Institute  of  America,  1956),"  American 
Journal  of  Archaeology,  61  (1957),  p.  187;  idem,  review  of  Richter,  Catalogue 
of  Engraved  Gems  .  .  . ,  in  American  Journal  of  Archaeology,  61  (1957),  pp.  202fi. 
Ip.  205);  idem,  "Greek  and  Roman  Portraits  in  North  American  Collections,"  p.  109. 
Lent  by  The  University  Museum,  University  of  Pennsylvania. 

DANCING  SATYR,  4th  century.  Mosaic,  h.  48";  w.  24". 

Prov. :  So-called  "Constantinian  Villa"  at  Daphne-Harbie,  near  Antioch. 

Bibl:  Antioch  on-the-Orontes,  II:  The  Excavations  1933-1936,  Princeton,  London, 

The  Hague,  1938,  pp.  I97ff.,  esp.  p.  200,  pi.  67,  panel  Ab;  Doro  Levi,  Antioch 

Pavement  Mosaics,  Princeton,  London,  The  Hague,  I,  pp.  226ff.,  esp.  pp.  244£E.,  II, 

pis.  LIII,  b  and  LVIII,  b. 

Lent  by  The  Baltimore  Museum  of  Art.  Antioch  Project  Fund.  (38.71 1) 

MEDALLION  WITH  THE  BUST  OF  A  SATYR,  4th  century.  Mosaic  (including 

modern  restorations),  h.  48";  w.  46y4". 

Prov. :  So-called  "Constantinian  Villa"  at  Daphne-Harbie,  near  Antioch. 

Bibl:  Antioch  on-the-Oiontes,  II:  The  Excavations  1933-1936,  Princeton,  London, 

The  Hague,  1938,  pp.  197flf.,  esp.  pp.  199-200  and  pi.  67,  panel  Y;  Doro  Levi, 
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Antioch  Pavement  Mosaics,  Princeton,  London,  The  Hague,  I,  pp.  226ff.,  esp. 

pp.  244ff.,  II,  pis.  LIII,  b  and  LVIII,  c. 

Lent  by  the  Museum  of  Art,  Rhode  Island  School  of  Desigfi.  140.196) 


PLATE  XXV 


61 


SHE-ASS  NURSING  TWO  LION  CUBS,  5th  century.  Mosaic,  h.  31  Vi";  w.  60'/a". 

Prov.:  Tunisia. 

BihL:  lllustrcited  London  News,  18  September  1960,  p.  1073;  Cornelius  Vermeule, 

"Dcp;irtnicnt  of  Classical  Art,"  Museum  of  Fine  Arts,  Boston  Annual  Report,  1960, 

p.  37;  Chase  and  Vermeule,  Greek,  Etruscan  a)  Roman  Art.  p.  227  and  p.  261, 

fig.  249;  Illustrated  Handbook,  Museum  of  Fine  Arts.  Boston,  Boston,  1964,  pp.  94—5; 

Shirley  Glubok,  The  Art  of  Ancient  Rome,  New  York,  Evanston,  London, 

196,S,  p.  17;  Konrad  Schauenburg,  "Die  Lupa  Romana  als  sepulkrales  Motiv," 

jahrbuch  des  deutschen  archaeologischen  Institute,  81  (1966),  pp.  261 S.  (p.  263, 

note  8).  y 

Lent  by  the  Museum  of  Fine  Aits,  Boston.  Gift  of  the  Class  of  the  Museum  of 

Fine  Arts.  (60.531) 


PLATE  XXVI 


HEAD  OF  A  FISH,  second  half  5th  century.  Mosaic,  h.  28";  w.  32". 

Prov.:  Synagogue  at  Hammam  Lif,  near  Tunis. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  670  a-c,  pi.  LXXXVI 

(three  other  panels  of  same  pavement). 

BihL:  E.  Renan  in  Revue  Archeologique  (1883),  I,  pp.  157ff.;  CM.  Kaufmann  in 

Revue  des  Etudes  fuives,  XIII  (1886),  pp.  46fT.,  p.  217ff.;  R.  Cagnat  and  P.  Gauckler, 

"Synagogue  de  Hammam  Lif."  Monumens  Antiques  de  la  Tunisie.  I  (1898), 

pp.  ISlflf.;  F.M.  Biebel,  "The  Mosaics  of  Hammam  Lif,"  The  Art  Bulletin,  XVIII,  4 

(Dec.  1936),  pp.  541  fif.;  E.R.  Goodenough,  Jewish  Symbols  in  the  Greco  Roman 

Period,  New  York,  1953-1965,  II,  p.  95;  III,  no.  900-  XII,  pp.  103f. 

Lent  by  the  Department  of  Ancient  Art,  The  Brooklyn  Museum.  (05.15) 


PLATE  xxvii 


TAPESTRY  FRAGMENT;  A  WOMAN'S  HEAD,  3rd-4th  century.  Linen  and 
wool,  h.  6^/4";  w.  4%". 
CoH.:  P.  Mallon. 

£x/].;  Brooklyn,  Pagan  and  Christian -Egypt,  no.  321;  Grand  Rapids, 
Masterpieces  of  the  Weaver's  Art,  1941 ;  Baltimore,  Early  Christian  and  Byzantine 
Art,  no.  820,  pi.  CX;  Wadsworth  Atheneum,  Hartford  (February  27-March  25,  1952) 
and  the  Baltimore  Museum  of  Art  (December  7,  1951-January  27,  1952),  2000 
Years  of  Tapestry  Weaving,  no.  3;  Essen,  Koptische  Kunst.  no.  262,  fig.  262; 
Zuerich,  Koptische  Kunst,  no.  238,  fig.  238;  Vienna,  Fruehchristliche  und  Koptische 
Kunst,  no.  511,  fig.  101;  Paris,  LArt  Copte,  no.  151,  fig.  151. 
Bibl. :  A.C.  Weibel,  "A  Fragment  of  Hellenistic  Wool  Tapestry,"  Builetin  of  The 
Detroit  Institute  of  Arts.  XV,  6  (March  1936),  pp.  84fi.;  idem.  "Hellenistic  and 
Coptic  Textiles,"  Art  Quarterly,  XI  (1948),  pp.  106fi.;  idem,  Two  Thousand  Years 
of  Textiles,  New  York,  1952,  p.  75,  no,  1;  John  Beckwith,  "Coptic  Textiles," 
aba  Review.  XII,  133  (Aug.  1959),  pp.  2ff.;  P.L.  Grigaut  ed..  Treasures  from  the 
Detroit  Institute  of  Arts.  Detroit,  1963,  p.  21 ;  "Arte  Copta,"  Sele  Arte,  XI,  65 
(Sept.-Oct.,  1963),  p.  47;  Revista  dell'Istituto  Nazionale  d'Archeologia  e  storia 
dell  Arte.  N.S.,  XI-XII  (1963),  p.  134;  Klaus  Wessel,  Koptische  Kunst. 
Recklinghausen,  1963,  p.  214;  idem,  Coptic  Art.  New  York,  1965,  p.  201. 
Lent  by  The  Detroit  Institute  of  Aits.  Octavia  W.  Bates  Fund.  (35.103) 
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TAPESTRY  MEDALLION  FROM  A  TUNIC:  BUCOLIC  SCENE,  4th-5th  century. 

Linen  and  silk,  d.  4%". 

Piov.:  Said  to  come  from  Antinbe,  Egypt. 

Coll.:  Dr.  Jacob  Hirsch. 

Exh.:  Worcester,  The  Daik  Ages,  no.  137;  Baltimore,  Early  Chiistian  and  Byzantine 

An,  no.  755,  pi.  CXII;  Wadsworth  Atheneum,  Hartford  (February  27-March  25, 

19521  and  The  Baltimore  Museum  of  Art  (December  7,  1951-January  27,  1952),  2000 

Years  of  Tapestry  Weaving,  no.  1 1,  pi.  1;  Essen,  Koptische  Kunst,  no.  258,  color  pi. 

VI;  Zuerich,  Koptische  Kunst,  no.  234,  color  pi.  IV;  Vienna,  Fniehchiistliche  und 

Koptische  Kunst,  no.  551,  color  pi.  V;  Paris,  L'Art  Copte,  no.  264. 

Bibl:  Adolf  Goldschmidt  in  Parnassus,  IX,  3  (March  1937),  p.  29;  G.  Brett,  "The 

Brooklyn  Textiles  and  the  Great  Palace  Mosaic,"  Coptic  Studies  in  Honor  of 

W.E.  Crum,  Bulletin  of  the  Byzantine  Institute,  II  (1950),  pp.  433ff.;  A.C.  Weibel, 

Two  Thousand  Years  of  Textiles,  New  York,  1952,  p.  77  (on  two  other  medallions 

of  the  same  tunic);  Kurt  Weitzmann,  Ancient  Book  Illumination,  Cambridge, 

Mass.,  1959,  pp.  lOSflf.,  John  Beckwith,  "Coptic  Textiles,"  Ciba  Review,  XII,  133 

(Aug.  1959),  pp.  2-27;  A.  Adriani,  Divagazioni  intorno  ad  una  Coppa  Paesistica 

del  Museo  di  Alexandria,  Rome,  1959,  pp.  13ff.,  pi.  XIV,  fig.  41. 

lent  by  the  Department  of  Ancient  Art,  The  Brooklyn  Museum.  (44.143  d) 


PLATE  XXVIII 


TAPESTRY  FRAGMENT:  NIMBED  MALE  HEAD,  4th-5th  century.  Linen  and 
wool,  h.  10y2";  w.  7%". 
CoIL;P.  Mallon. 

Exh.:  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  782;  Wadsworth 
Atheneum,  Hartford  (February  27-March  25,  1952)  and  The  Baltimore  Museum  of 
Art  (December  7,  1951-January  27,  1952),  2000  Years  of  Tapestry  Weaving,  no.  27; 
Essen,  Koptische  Kunst,  no.  342;  Zuerich,  Koptische  Kunst,  no.  295;  Vienna, 
Fruehchiistliche  und  Koptische  Kunst,  no.  560,  fig.  124;  Paris,  L'Art  Copte,  no.  201. 
Bibl:  A.C.  Weibel,  "Hellenistic  and  Coptic  Textiles,"  Art  Quarterly,  XI,  2  (Spring 
1948),  pp.  106ff.;  idem,  Two  Thousand  Years  of  Textiles,  New  York,  1952,  p.  81, 
no.  18;  "Artist  and  loom  over  2000  years,"  Art  News,  L,  9  (Jan.  1952),  pp.  35f. 
Lent  by  The  Detroit  Institute  of  Arts.  Octavia  W.  Bates  Fund.  (46.76). 


PLATE  XXIX 


PANEL  FROM  A  GARMENT,  HANGING,  OR  COVER:  PAN  AND  BACCHUS, 

5th  century  or  later.  Wool,  h.  14%"-,  w.  16ys". 

Exh.:  Essen,  Koptische  Kunst,  no.  267;  Zuerich,  Koptische  Kunst,  no.  241;  Vienna, 

Fruehchristliche  und  Koptische  Kunst,  no.  514,  fig.  104;  Paris,  L'Art  Copte,  no.  164. 

Bibl:  Museum  of  Fine  Arts,  Boston.  Annual  Report,  no.  78  (1953),  p.  33; 

Museum  of  Fine  Arts,  Boston  Bulletin,  LI,  285  (June  1953),  p.  40. 

Lent  by  the  Museum  of  Fine  Arts,  Boston.  (53.18) 


FRAGMENT  OF  A  HANGING:  MAN  IN  A  PORTAL,  6th  century  or  later.  Linen 
and  wool,  h.  50y3";  w.  37Vi". 

Exh. :  Essen,  Koptische  Kunst,  no.  277;  Zuerich,  Koptische  Kunst,  no.  248;  Vienna, 
Fruehchristliche  und  Koptische  Kunst,  no.  503,  fig.  105;  Paris,  L'Art  Copte,  no.  165. 
Bibl:  Museum  of  Fine  Aits,  Boston,  Annual  Report,  no.  74  (1949),  p.  44;  Museum 
of  Fine  Arts,  Boston  Bulletin,  XLVII,  269  (October  1949),  p.  67;  A.C.  Weibel, 
Two  Thousand  Years  of  Textiles,  New  York,  1952,  p.  80,  no.  16. 
lent  by  the  Museum  of  Fine  Arts,  Boston.  (49.313) 
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PLATE  XXX 


TAPESTRY  FRAGMENT  OF  A  HANGING:  MAN  DRAWING  A  CURTAIN, 
6th  century  or  later.  Linen  and  wool,  h.  74";  w.  36y4". 
Hibi:  Museum  of  Fine  Arts,  Boston,  Annual  Report,  no.  82  (1953),  p.  62. 
Lent  by  the  Museum  of  Fine  Aits,  Boston.  {57. ISO) 


MEDALLION  GARMENT  DECORATION :  TRIUMPHANT  CHRISTIAN  RULER, 
5th-7th  century.  Linen  and  wool,  h.  7%";  w.  89^e". 
Coll.:  Baron  Stanislas;  Gift  of  Pierpont  Morgan. 

Fxh.:  Worcester,  The  Dark  Ages,  no.  142;  Brooklyn,  Pagan  and  Christian  Egypt, 
no.  252;  Baltimore,  Early  Christian  and  Byzantine  Art,  no.  813,  pi.  CXII; 
New  York,  Cooper  Union  Museum,  Sixtieth  Anniversary  —  Ends  and  Beginnings, 
1957;  New  York,  Queens  College,  The  World  as  a  Symbol.  1959,  no.  15;  Essen, 
Koptische  Kunst,  no.  351;  Zuericfi,  Koptische  Kunst,  no.  302;  Vienna,  Fruehchrist- 
liche  und  Koptische  Kunst,  no.  631,  fig.  125;  Paris,  L'Art  Copte,  no.  273. 
Bibl:  R.M.  Riefstahl,  "Early  Textiles  in  the  Cooper  Union'Collection,"  Art  in 
America,  III  (1915),  p.  308;  Sirarpie  Der  Nersessian,  "Pagan  and  Christian  Art  in 
Egypt:  An  Exhibition  at  the  Brooklyn  Museum,"  The  An  Bulletin,  XXIII,  2 
(June  19411,  p.  165;  Cooper  Union  Museum,  An  Illustrated  Survey  of  the  Collec- 
tions, New  York,  1957,  p.  7;  John  Beckwith,  "Coptic  Art  at  the  Villa  Huegel," 
Apollo  (October  1963),  p.  292;  R.  Berliner,  "Horsemen  in  Tapestry  Roundels 
found  in  Egypt,"  Textile  Museum  loumal,  I,  2  (Dec.  1963],  pp.  39ff. 
Lent  by  the  Cooper-Hewitt  Museum  of  Design,  Smithsonian  Institution,  New 
York.  (1902-1-71) 


PLATE  XXXI 


MEDALLION  GARMENT  DECORATION:  ALEXANDER  OF  MACEDON, 
8th-9th  century.  Inscription:  PMAKETON  ALEXSANTEROS.  Linen  and  wool, 

h.  13%";  w.  12V8". 

£xh.;  Essen,  Koptische  Kunst,  no.  355;  Zuerich,  Koptische  Kunst,  no.  305;  Vienna, 

Fruebchristliche  und  Koptische  Kunst,  no.  596,  color  pi.  VI;  Paris,  L'Ait  Copte, 

no.  270. 

Bibl.:  R.  Berliner,  "A  Coptic  Tapestry  of  Byzantine  Style,"  Textile  Museum  loumal, 

I,  1  (Nov.  1962),  pp.  3fi.;  idem,  "Horsemen  in  Tapestry  Roundels  found  in  Egypt," 

op.  cit,  I,  2  (Dec.  1963),  pp.  39fif. 

Lent  by  The  Textile  Museum,  Washington,  D.C.  ITM11.18) 
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Short  Title  Index 


Books  and  Articles 


Chase  and  Vermeule,  Greek  Etruscan  &)  Roman  Art  = 

George  H.  Chase  (revised  with  additions  by  Cornehus  C.  Vermeule  III),  Greek 
Etruscan  e)  Roman  Art:  The  Classical  Collections  of  the  Museum  of  Fine  Arts, 
Boston,  Boston,  1963 

Hanfmann,  Roman  Art  = 

George  M.A.  Hanfmann,  Roman  Art:  A  Modern  Survey  of  the  Art  of  Imperial 
Rome,  New  York  Graphic  Society,  Greenwich,  Connecticut,  1964 

Parlasca,  Mumienpoitraets  = 

Klaus  Parlasca,  Mumienportrdts  und  verwandte  Denkmdler  (Deutsches  archaolo- 
gisches  Institut)  Franz  Steiner  Verlag  GMBH,  Wiesbaden,  1966 

Vermeule,  A  Graeco-Roman  Portrait . . ."  = 

Cornelius  C.  Vermeule,  "A  Graeco-Roman  Portrait  of  the  Third  Century  A.D.  and 
the  Graeco-Asiatic  Tradition  in  Imperial  Portraiture  from  Gallienus  to  Diocletian," 
Dumbarton  Oaks  Papers,  15,  pp.  3—22 

Vermeule,  "Greek  and  Roman  Portraits  in  North  American  Collections"  = 

Cornelius  C.  Vermeule,  "Greek  and  Roman  Portraits  in  North  American  Collec- 
tions Open  to  the  Public:  A  Survey  of  Important  Monumental  Likenesses  in  Marble 
and  Bronze  which  have  not  been  Published  Extensively,"  Proceedings  of  the 
American  Philosophical  Society,  108,  no.  2  (April,  1964),  pp.  99-134 

Vermeule,  Roman  Imperial  Art  = 

Cornelius  C.  Vermeule,  Roman  Imperial  Art  in  Greece  and  Asia  Minor,  Harvard 
University  Press,  Cambridge,  Massachusetts,  1968 

Vermeule,  "Roman  Sarcophagi  in  America"  = 

Cornelius  Vermeule,  "Roman  Sarcophagi  in  America:  A  Short  Inventory," 
Festschrift  fiir  Fnedrich  Matz,  Verlag  Philipp  von  Zabern,  Mainz,  1962,  pp.  98-109 


Exhibition  Catalogues 

Baltimore,  Early  Christian  and  Byzantine  Art  = 

The  Walters  Art  Gallery,  Early  Christian  and  Byzantine  Art,  (An  Exhibition  held 
at  The  Baltimore  Museum  of  Art,  April  25-June  22,  organized  by  the  Walters  Art 
Gallery  in  collaboration  with  the  Department  of  Art  and  Archaeology  of  Princeton 
University  and  Dumbarton  Oaks  Research  Library  and  Collection  of  Harvard 
University  and  forming  part  of  Princeton's  Bicentennial  Celebration.),  Baltimore, 
1947 

Brooklyn,  Pagan  and  Christian  Egypt  = 

Brooklyn  Institute  of  Arts  and  Sciences,  The  Brooklyn  Museum,  Paganism  and 
Christianity  in  Egypt,  January  23-March  9, 1941 

Detroit,  Mummy  Portraits  = 

The  Detroit  Institute  of  Art,  Mummy  Portraits  from  Roman  Egypt,  March  22- 
AprilSO,  1967 
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Essen,  Koptische  Kunst  = 

Essen.  Gemcinnuctzigcr  Vcrcin,  Villa  Huegel,  Koptische  Kunst,  Christentum  am 
Nils.  Mai  bis  15.  August,  1963 

Paris,  L'Ane  Copte  = 

Paris,  Musee  du  Petit  Palais,  VAii  Copte,  17  Juin-Septembre,  1964 

Vienna,  Fniehchristliche  und  Koptische  Kunst  = 

Wien,  Akademie  der  Bildenden  Kucnste,  FTuehchristliche  und  Koptische  Kunst, 

11.  Maerzbis3.  Mai,  1964 

Worcester,  The  Dark  Ages  = 

Worcester  Art  Museum,  The  Dark  Ages:  Pagan  and  Christian  Ait  in  the  Latin  West 
and  Byzantine  East,  February  20-March  21,  1937 

Worcester,  Roman  Portraits  = 

Michael  Milkovich,  Roman  Portraits:  A  Loan  Exhibition  of  Roman  Sculpture  and 
Coins  from  the  First  Century  B.C.  through  the  Fourth  Century  A.D.,  Worcester 
Art  Museum,  April  6— May  14,  1961 

Zuerich,  Koptische  Kunst  = 

Zuerich,  Kunsthaus,  Koptische  Kunst,  Christentum  am  Nil,  Mitte  November, 
1963-Mitte  Januar,  1964 
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